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About the Battle Royale 


f 



*N 




TAKES PLACE ON AN ISLAND CHAIN IN THE FAR EAST UNDER THE AUTHORITY OK THE 


Republic of Greater East Asia-a country with its own particular brand of totalitarian rule 

AND A CULTURAL BACKGROUND NEARLY IDENTICAL TO MODERN-DAY JAPAN. A POLICY OF QUASI SECLUSI ON 
TARGETING HOSTILE NATIONS, AMONG THEM AMERICA, INHIBITS TRAVEL AND THE FLOW OF INFORMATION, 
AND ITS CITIZENS UNDERGO THOROUGH INDOCTRINATION. THE REPUBLIC RESTRICTS LITFRATURE FROM 
ENEMY STATES AND GUARDS AGAINST UNDERGROUND, ANT I - GOVERNMENTAL MOVEMENTS FOR FREE AND 
DEMOCRATIC IDEALS. THE SLIGHTEST SUSPICION OF SUCH REVOLUTIONARY ACTIONS RESULTS IN HARSJT 
PUNISHMENTS, INCLUDING IMPRISONMENT AND EXECUTION. —• 



OF THIS COUNTRY'S UNIQUE NATURE IS THE "PROGRAM,” A KILLING GAME' 


INVOLVING JUNIOR HIGH STUDENTS. SAID TO BE A MILITARY EXPERIMENT ESSENTIAL TO I HE NATION 
DEFENSE. THE PROGRAM’S SPECIFICS ARE KEPT FROM THE GENERAL PUBLIC. ALL THAT IS KNOWN IS‘ 

THAT AN ENTIRE NINTH GRADE CLASS IS SELECTED EACH YEAR AND THE STUDENTS ARE.FORCED 1$/ KILL 
THEIR CLASSMATES. ONLY THE SOLE SURVIVOR IS ALLOWED TO RETURN HOME. EACH "WINNER,” MANY OF 
WHOM SUBSEQUENTLY SUFFER FROM MENTAL DISORDERS SUCH AS PTSD. ARF FORCED TO RELOCATE :AND ARE 
FORBIDDEN FROM TALKING ABOUT THE GAME. 

the test - ■ ■ 

- SUBJECTS ARE PROVIDED WITH A BAG CONTAINING LIMITED RATIONS, A MAP. AND A PANDOPTL'^HR 
“SELECTED WEAPON. EACH STUDENT IS FITTED WITH A COLLAR THAT TRANSMITS HIS OR HER VITALS. -JH 

Within the designated arena, students have the freedom to move or hide as they please, 

BUT EXPLOSIVES IN THEIR COLLARS ARE LINKED TO AN EVER-EXPAND ING LIST OF FORBIDDEN ZONES. ”ISj 

Through this forced movement, confrontations become inevitable. And since the collars also 

BROADCAST THE SUBJECTS' WHEREABOUTS, ESCAPE IS IMPOSSIBLE. EACH EXPERIMENT RUNS UNTIL ONLY 
ONE STUDENT REMAINS-UNLESS 2A HOURS PASS WITHOUT A SINGLE DEATH, IN WHICH CASE ALL THE 
STUDENTS ARE KILLED. SINCE THE STUDENTS' STARTING POINT ALSO SERVES AS THE OPERATIONAL 
HEADQUARTERS OF THE SUPERVISORS FOR THE EXPERIMENT. IT BECOMES THE FIRST FORBIDDEN ZONE. 






Shiroiwa Town, Kagawa Prefecture 

SHIROIWA JUNIOR HIGH 

Ninth Grade Class B Roster 

EPISODE I: • EPISODE II: ▲ !&!!:♦ 


Yoji * 113 ® 0 




Mizuho Inada 

12 

• Haruka Tanizawa 

• Yukie Utsumi 

13 

Takako Chigusa 

MegumiEto 

14 

Mayumi Tendo 

Sakura Ogawa 

15 

Noriko Nakagawa 

IzumiKanai 

16 

1 

3 

i 

• 

Yukiko Kitano 

17 

• Satomi Noda 

Yumiko Kusaka 

18 

Fumiyo Fujiyoshi 

Kayoko Kotohild 

19 

♦ Chisato Matsui 

• Yuko Sakaki 

20 

Kaori Minami 

Hirono Shimizu 

21 

Yoshimi Yahagi 

Mitsuko Souma 



Once the last student leaves the faxTlity, none are allowed to return. 




•A NINTH GRADER IN CLASS B AT SHIROIWA JUNIOR HIGH. LIVES IN AN ORPHANAGE 

"with his best friend YOSHITOKI KUNINOBU. Shuya joined the music club after an altercation 

WITH HIS TEACHER LED TO HIS QUITTING BASEBALL. NOW HE DEVOTES HIMSELF TO ILLEGAL, 
UNPATRIOTIC MUSIC (ROCK AND ROLL). SHUYA HAS A SENSIBLE MATURE AND IS POPULAR-PARTICULARLY 
WITH GIRLS. HlS CLASS OF 42 STUDENTS IS EMBARKING ON A SCHOOL TRIP WHEN THEY ARE TAKEN FROM 
THEIR BUS AND BROUGHT TO OKI ISLAND IN THE SETO INLAND SEA. THE FIRST TO DIE IS SHUYA’S 
FRIEND, YOSHITOKI KUNINOBU. BUT THE PROGRAM HAS STARTED AND SHUYA HAS NO TIME TO GRIEVE. 

HE IS ATTACKED BY YOSHIO AKAMATSU. WHO LEFT THE AREA EARLIER. SHUYA ESCAPES WITH THE NEXT 
STUDENT TO LEAVE, NORIKO MAKAGAWA . LATER. SHOGO KAWADA, the intimidating transfer student 
WHO WAS HELD BACK A YEAR. SAVES SHUYA'S LIFE AND TELLS THEM THAT HE HAS A WAY TO ESCAPE THE 
island. They decide to trust him. and the three team up. 

OlERnUlHILE . BASKETBALL ACE AND HACKER SHINJI iTIMURA HAS HIS OWN PLANS TO ESCAPE 
THE ISLAND. MARTIAL ARTS STUDENT HIROKI SUGIMURA BEGINS WANDERING THE ISLAND IN A PERILOUS 
.SEARCH FOR A CLASSMATE. KA7.U0 KIRIYAHA, THE MASTERFUL LEADER OF A DELINQUENT GROUP. AND 
^HITSUKO SOIJMA, LEADER OF A BAD-GIRL GANG, BEGIN CARRYING OUT THEIR SEPARATE PLANS. 

LATE in 

-THE niBHT of May 22nd. roughly 22 hours after the game began, half of the class is 
\ dead. Badly wounded and separated from Noriko and Kawada, Shuya falls down a steep slope 

AND LOSES CONSCIOUSNESS IN FRONT OF THE LIGHTHOUSE. WHERE SIX GIRLS. INCLUDING YUKIE 
UTSUMI. ARE HOLED UP. 


Angels' Border contains^ two stories, not presented in the original novel. 
GAFLS 


OF this group of 
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We share our hope. 






















...am not 
normal. 
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6oldiere 

* aren't much 
lo/ed in ttife 
country, partly 
because of 
a certain 
military 
research 
' program. 


Aggreooire 


daee or 
even on 


hall team. 




























The forty-two 
of ue in fhiroiwa 
junior High Hinth 
Orade flao* 3 
Thought we were 
going on a ochoo / 
trip. Instead, we 
were drugged. 


around one in 


when we awoke 
ino ide a school 
on an inland 
we'd never e>een 


In that 
daeoroom, 
a otrange 
man named 
6akamochi 
told ue> we 
were about 
to begin the 


NOW 

NOW, 

EVERYONE 

SETTLE 

DOWN. 


.../ 

have 

to 

kill 

them. 















fhafe> what 
the/call the 
annual military 
teet conducted 
in the Republic 
of Greater 
ttaet Aeia, 
our country 


THE 
LAST 
ONE 
ALIVE 
GETS 
TO GO 
HOME. 


Program 


grade daee 
ie> choeen 
at random. 


eur/iror e 


about it for 


remember. 







































































































My 

weapon 
wae a 
hammer. 











































That wa$ 
yesterday 
morning. 















And we'd juet 
eeen Kazuehi 
Hiida running 
away holding 
something 







































































Every 
six houre, 
fite namee 
of fitoee 
who've died 
are 

announced. 


Yoetiimi 
Yahagi u/ae 
announced 


afternoon. 
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But noio, 
in thie 
particular 
ca*e, I needed 
to respect 
Yu tie'$ 
feeling*... 
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Bet 3 
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...yearn 



























...! wae> 
very aware 
that! 
wanted to 
dee I iii e 
touch of 
her body. 



























And / didn't 
want hen 
to get dint/ 
by touching 
someone 
like me. 


LOOK, 
DIDN'T 
YOU TELL 
ME? 


Yesterday, 

/ bet myeelf 
and tell info 
her arme, 
hut... 
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feeing her 
that way made 
me all the 
more aware erf 
my feeling*. 
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...unlee>e> we 
kill each other, 
v we'll only hare 
* twenty-four 
hour#. 



I WAS 
STARTING 
_ TO THINK 

CP.T A 1 WAS THE 

rSJ A ONE ACTING 

LITTLE FUNNY- 

LONELY. ALWAYS 

BEING SO 
CLINGY. 

jitrr — 


ANYWAY, 

I DIDN'T 
KNOW YOU 
WERE 
BEING SO 
CONSIDERATE 
OF ME. 
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IF NOT 
FOR you, 
I DON'T 
THINK I 
WOULD'VE 


OUT THE 
OTHERS. 




































































MISUNDER¬ 

STANDING? 
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Actually 


...Yuko wasn't 
the only one 
uneaey about 
bringing 
ftanahara 
in. 


IT WAS 
BECAUSE 
you TRULY 
WANT TO 
SAVE HIM, 
RIGHT? 


SPEECH 

YESTERDAY 

WAS 

INCREDIBLE 















































NOT THAT 
LONG AGO, 
MY FATHER 
AND I TALKED 
ABOUT THIS 
EXPERIMENT. 


BUT I KNEW 
THAT WHEN 
I WENT INTO 
NINTH GRADE, 
THERE WAS A 
CHANCE I'D 
BE CHOSEN. 


"WHAT IS THE 
EXPERIMENT? 
WHY FORCE 
JUNIOR HIGH 
STUDENTS 
TO KILL EACH 
OTHER?" 


JOB, SO 
THIS IS 
TOTALLY 
OUT OF 
HIS FIELD. 
























HE 

SAID THAT 
ENEMIES ARE 
GOOD FOR 
BRINGING 
A COUNTRY 
TOGETHER... 


ALL THE 
CHILDREN 
WHO DIE 


THOUGHT 
THAT MIGHT 


YEAR ARE A 
SHARED 
SACRIFICE, 
UNITING THE 
NATION. 


...BUT 
HARDSHIP 
CAN AS WELL, 
WHEN IT'S 
SHARED 
EQUALLY 
BY ALL. 


WE DO HAVE 
ENEMIES, AND 
THAT'S WHY 
JUNIOR HIGH 
KIDS HAVE TO 
DIE IN THESE 
EXPERIMENTS. 
WHY WE HAVE 
TO DIE. 
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Oki Island Map 













B A T T L E R 0 Y A L E: A N GELS' B 0 RDER 

EPI5DDE TUID 


Art by 0 g u m a Yount] 







.. .Leap for yourself... 










«ct J. 


Episode II 

enc °unt er 






Her name 
me in 
the first 
announce¬ 
ment. 


/ don't 
know 
where eke 
died. 


/ know 
because.. 


tn this 
experiment... 


...ever/ 
six hours an 
announce- 
-lets ment- 
us know 
who's 
died. 


...that 
we will 
kill each 
other... 


...the 
main rule 
of this 
experiment 


But I'm 
fairly sure 
that— 


...killed 

her. 


...someone 
else in our 
class- 

















Without 

warning 


...and 

given 

weapons. 


...we were 
taken to a 
deserted 
inland... 


In our 
country, 
the Republic 
of Greater 
Eaet A$ia... 


...all ninth 
grader e> are 
potential 
GubJecfe... 


...for the 
experiment. 


...ever 
thought 
it would 
happen 
to u*. 


But none of 
the fort/'two 
student* 
in Ghiroiwa 
Junior High'# 
ftinth Grade 
fla$$ B... 











The one 
good Thing 
in this 
tragedy... 


...is that 
our class 
leader, 
Yukie 
Utsumi... 


...attempted 
the dire od us 
girls here. 


Avoiding the 
Sighting, 
use holed up 
inside this 
lighthouse. 


And even a t 

worse, the g t 

experiment She 
has a time 
limit, and id 
we reach it, 
we all die. I 


Yuko 6akaki 


later and we 
took her in, 
bringing us 
up to six. 


For now, 
wepass 
time 
without 













































ME 

EB 




'iff' 




















































































































































































































































...Here 
are mar/ 
organizations 
in all levels 
...in ever/ of society... 

region and in 
schools and 
workplaces 
and 

communities... 


MONTH, 
THEY'RE 
DOING AN 
"IMPROVE 
PUBLIC 
MANNERS' 


SAW THE 
CONDUCTOR 
REPORTING 
WHAT JUST 
HAPPENED. 


THERE 
MIGHT 
EVEN BE 
POLICE.. 


LIKELY AT THE 
NEXT STOP OR 
SO, A CROWD 
OF THE YOUTH 
CORPS WILL 
RUSH 
ONTO THE 
TRAIN. 


THEY'LL 
GIVE THAT 
GUY A 
TALKING- 
TO. 


HE 

MIGHT 

GET 

DETAINED 
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raas? Mo 20®® m 















HMM? 

MIMURA 

WENT 

OFF 

SOME¬ 

WHERE. 

















Boy 

NUMBER 

NINETEEN, 

SHINJI 

MIMURA. 






































■ -if 1 ’' 



AND 

SHE'S YOUR 
PRISONER? 






















YOU'RE 

REALLY 

CUTE... 


BUT 

CALLING YOU 
A PRISONER 
WAS PRETTy 
HARSH. 













casual 

compliment. 


.../did 
meet 
with a 
detective 
because 
of mf 
brother. 












































































































JUST GO 
BECAUSE 
MY 

PARENTS 

MAKE 

ME. 


BECAUSE 
I HAVE 
TO. 
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MANNERS 
AREN'T 
SOMETHING 
YOU FORCE 
ON OTHERS. 
















































...A FRUIT 
TAKOyAKI 
PARFAIT. 























A LOT OF 
CHILDREN 
HAVE BEEN 
COMING IN BY 
THEMSELVES 
LATELY. 


HE'S 
ALREADY 
FINISHED 
HIS MEAL... 
NOW, IS 
THERE 
ANYTHING 
ELSE? 















































































wt/imsm 














































































































I FORGOT 
THAT THE 
WORLD WAS 
SUCH A 
FRIGHTENING 
PLACE. 
















v .j -that 

\ ■ -jSSA SOME 

I. ./ OF MY 

1/ ANCESTORS- 

r DISTANT 

ONES, 

BUT 

...DID STILL... 

SOMETHING 

BAD THAT ^ 

MADE THEM 

RICH. . 








































































ONLY A FEW 
OF MY CLOSE 
FRIENDS 
CAME TO THE 
FUNERAL. 



AFTER MY 
BROTHER 
FAILED THE 
COLLEGE 
ENTRANCE 
EXAM... 



























































YOU'RE 
NOT 
GOING 
TO VISIT 
YOUR 

































IF 

NOTHING 

ELSE, 

TODAY... 


OH/ 


...LOOKS 
LIKE A DATE 
TO OTHER 
PEOPLE, SO 
THAT'S WHAT 
IT IS. 



















THEy SAY 
IT WAS AN 
ACCIDENT.. 


...BUT IT 
SEEMED 
A LITTLE 
FISHY TO 
ME. 


...HE WAS 
INVOLVED 
















































NOTICED 

IT 

BEFORE. 














A FIRE? 
ARE you 
BURNING 
SOME¬ 
THING? 


WON'T WE 
GET IN 
TROUBLE 
DOING 
THAT IN THE 
MIDDLE 
OF THE 
CITY? / 


THAT 


UNCLE 
WROTE 
TO HER. 










THE 

LETTERS 
WERE 
IMPORTANT 
TO THEM. 


...EVEN LOVE 
LETTERS ARE 
IMPORTANT. 











WHETHER IT'S 
HUMILIATING 
OR NOT IS 
BESIDE THE 
POINT. 


DOING THE 
GOVERN¬ 
MENT'S 


...WHAT 

THEY 

FELT, 

WHAT 

THEY 

WROTE 

ABOUT... 


BELONGS 
TO THEM 
AND NO 
ONE 
ELSE. 


I DON'T 
WANT 
THEM 
GETTING 
THEIR 
FILTH 
ALL OVER 
THESE. 


SAID WE 
NEEDED 
TO GET 
OFF THE 


ANYWAY, 

THERE 














...WAS DEEP 
INTO ANTI¬ 
GOVERNMENT 
ACTIVITIES. 


THOUGH 
I'M SURE 
THE SHOCK 
OF HER 
LOVER'S 
DEATH WAS 
A PART OF 
IT. 


...THEy 

OBVIOUSLY 

INVESTIGATED 

HER. 


SINCE 
SHE WAS 
DATING 
HIM... 


AND 

SHE HAD 
A MENTAL 
BREAK¬ 
DOWN. 




















































I'M 

SURE YOUR 
BROTHER 
WAS 
GLAD... 


I'M A BIG 
BROTHER 
MYSELF.... 
SO I 

UNDERSTAND. 


I DON'T 
CARE WHAT 
ANYONE 
SAYS TO 
ME... 


...I JUST 
WISH HE 
WAS STILL 

































THERE'S 
SOMETHING 
ELSE My 
UNCLE SAID 
TO ME ONCE. 


IF I WERE 
youR BIG 
BROTHER... 
I WOULDN'T 
WANT YOU TO 
FLyAWAy. 


DO IT ON 
yOUR OWN 
TERMS, 
WHEN THE 
MOMENT IS 
RIGHT. 


DON'T LET 
yOURSELF 
BE BLOWN 
ABOUT. 


WHEN 

you FLy, 

LEAP FOR 
yOURSELF. 


GO TO 
ANOTHER 
COUNTRy 
SOMEDAy 
AND SEE IT 
WITH youR 
OWN EyES. 






















wm& 








*WJf\ 


mw 

j'l v \ • • H 


H 

S s : ^ 

v -v" 
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IT'S My 
EMAIL 
ADDRESS 


..TAKE 

THIS. 


IF 

YOU'RE 
EVER IN 
SERIOUS 
NEED OF A 
HAND... 


SURE TO 
DITCH 
THAT 
NOTE. 


IF 

you COULD 
MEMORIZE IT, 
THAT WOULD 
BE THE BEST. 















ALL 

RIGHT. 


TAKING 
THE SAME 
TRAIN AND 


THAT'S 
ONLY A 
COINCI¬ 
DENCE. 


BUT 

CONSIDER¬ 
ING WHAT 
HAPPENED 
WITH YOUR 
BROTHER 


...AND MY 
UNCLE... 


I THINK 
WE'RE 
BETTER 
OFF NOT 
TALKING AT 
SCHOOL. 


AND BACK IN 
SHIROIWA, WE 
NEED TO ACT 
LIKE NOTHING 
HAPPENED. 
GOT IT? 














LEAP FOR 
MYSELF, 
WHEN THE 
MOMENT 
IS RIGHT. 































































...and 
that 5 how 
/happened 
to see 
something 
nice. 


continued mp 
lessons u/ith 
the Wives 
Association... 


t 

was out 
on some 
errands for 
one of our 
events- 


■■■kept his 
promise. 


...after coming 
to see that 
girt Hotta.) 























































YUKIE IS 
STILL BEING 
RATIONAL... 


...BUT IF 
HARUKA 
GETS THAT 
GUN... 


THAT'S 
IT-IFI 
THROW IT 
OUT THE 
WINDOW... 

























THOUGH 
I FINALLY 
LEAPED 











I WAS 

WONDERING 
IF YOU'D 
MIND 

LETTING ME 
TAKE YOUR 
PICTURE. 


WE'RE 

DOING 

PORTRAITS 

RIGHT 

NOW... 


...AND 
you TWO, 
UH... 
LOOK 
LIKE A 
NICE 
COUPLE. 















...WE JUST 
HAPPENED 
TO MEET 
HERE 
TODAY. 



WE JUST 1 
HAPPENED TO 
MEET, AND 
HAPPENED TO 
MODEL FOR A 
STUDENT. 

IT'S ALL 
A COINCI¬ 
DENCE. 



OH, AND 
ACTUALLY. 



...I HAVE 
ONE MORE 
FAVOR TO 
















you DON'T 
HAVE TO 
OVERDO IT 
OR 

ANYTHING, 
JUST BE 
JUMPING 
WHEN I PRESS 
THE SHUTTER. 
CAN YOU DO 


I'M 

DOING A 
THEME... 


...WHERE 
I HAVE 
ALL MY 
SUBJECTS 
JUMP. 
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TOWilJIKW'- 


OP,OuCh 


WHOA/ 
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Episode 1 

Original Script 


Major Characters 

Yukie Utsumi.Girl #2 

Yuko Sakaki.Girl #9 

Haruka Tanizawa...Girl #12 
Yuka Nakagawa... Girl #16 

Satomi Noda.Girl #17 

Chisato Matsui.Girl #19 

Shuya Nanahara .. Boy #15 


Written by Koushun Takami (with N-Cake) 










SCENE 1 



An island surrounded by the sea. There’s some time before dawn. 
No lights are on across the island, including at the lighthouse. (The 
only exception is the school where the Nonaggressive Forces have 
set up a temporary post, though the building can’t be seen from 
here.) The outlines of the mountains and the coast are faintly visible 
in the moonlight. The breaking waves are not that loud. 

Haruka (Cap) 

First, there's something you need to know—I'm not normal. 

Haruka (Cap) 

1 haven't come out yet. (small inset of Sho Tsukioka [emphasize eye¬ 
lashes and lips] saying, "What? No way! Really?") 

Haruka (Cap) 

1 didn't realize it until recently... 

Atop the lighthouse, Yukie Utsumi is lying on her stomach, watch¬ 
ing in all directions. She holds an Uzi submachine gun, and her face 
is smeared with soot as a form of nighttime camouflage. Around 
her neck is the distinctive device that was put around the necks of 
all the students. Several of her fingers appear to be bandaged; actu¬ 
ally, it is volleyball athletic tape. 

Haruka (Cap) 

And only because of her. 

Haruka 

(quietly, peeking out from the doorway) "Yukie!" (Haruka also has 
the soot, and of course the collar, but her fingers are not taped.) 

Yukie looks over her shoulder. 

Haruka 

(holding out a cup on a tray) "How about some coffee?" 

Yukie 

(smiling) "Sounds good. You made more?" 

Haruka 

"You can't drink lying down like that. Let's trade." 

Haruka takes the gun. As she does, the top button on Yukie’s sailor- 
suit blouse comes undone, revealing much of her chest. For a split 
second, Haruka’s eyes are caught by the beautiful contours of her 
skin from her neck down. 

Haruka (Cap) 

Sometimes my breath catches—in awe that the one 1 love is so beauti¬ 
ful. 

Haruka 

(blushing and looking away) (No, no! This is no time to think like 
that!) 

Haruka 

"Yukie, your chest—you're exposing yourself." (You'd better put on 
camo there too.) 

Yukie quickly puts her hands to her chest and does up her button. 
Haruka is lying on her stomach, keeping watch. 

Yukie 

(still blushing, sipping the coffee) "Well, at a time like this, every¬ 
one's bound to let themselves go a bit." 


229 


Haruka 

(keeping a watchful eye out, but smiling) "But really, you never have 
a hair out of place. You're our class leader, after all. And your fa¬ 
ther's so strict." 


Yukie’s expression changes. Haruka looks like she realizes she said 
something wrong. Yukie looks away and presses her lips together. 

Haruka (Cap) 

And the one 1 love—she doesn't like it when people mention her fa¬ 
ther. 

Haruka (Cap) 

He's a soldier in the Nonaggressive Forces. Hardly anyone in class— 
or even the volleyball team-knows. 

Haruka (Cap) 

Soldiers aren't much loved in this country. One reason is a certain 
military research program. 

Haruka (Cap) 

And right now, we're in it. 

Haruka (Cap) 

I'm taking this watch very seriously—watching in case anyone comes 
to kill us. And if anyone comes to kill us... 

Haruka (Cap) 

1 have to kill them. 


TITLE PAGE 

SCENE 2 


Haruka (Cap) 

We were supposed to be going on a school trip. We were on the bus 
when they put us to sleep. It was around one in the morning when 
we awoke inside a school on an island we'd never seen....Over 
twenty-four hours have passed since then. 

Haruka (Cap) 

In that classroom, a strange man named Sakamochi told us we were 
about to begin the Program. 

Sakamochi 

"Today, you're all going to kill each other. How good for you! The 
last one alive gets to go back home!" 

Haruka (Cap) 

The Program is an annual military test conducted in our country, 
the Republic of Greater East Asia. The students of one chosen ninth- 
grade class kill each other over the sole survivor's chair. 

Haruka (Cap) 

1 still don't understand what exactly they're testing, but I've known 
about it for as long as 1 can remember. Never had 1 imagined I'd be 
chosen. It's probably that way for everybody...like a car accident or 
a bad illness. Why me? But I'm trying not too think about it too much. 

Haruka (Cap) 

They showed us the corpse of our homeroom teacher, Mr. Haya- 
shida, to prove this was no joke. He tried to protect us from being 
taken. And two of us were killed on the spot for disobeying orders. 
(Yoshitoki Kuninobu and Fumiyo Fujiyoshi) 
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SCENE 3 



Atop the lighthouse. 

Haruka 

(keeping watch, trying to lighten the mood) "So this...is a machine 
gun, huh. It's heavy, isn't it?" 

Yukie 

(drinking her coffee) "Yeah." 

Haruka 

"1 still feel pretty ridiculous holding a thing like this." 

Yukie 

"Yeah. But if 1 hadn't had mine..." (pulls out the Browning semi¬ 
automatic pistol from behind her back and looks at it) "We might not 
have been able to meet. 1 only felt like 1 could return to that school 
since 1 had this to see me through." 

SCENE 4 


Haruka (Cap) 

The forty of us (forty-two minus two) left one by one in our seating 
order. Disoriented, 1 ran into the night. 

Haruka stands in what appears to be a village. Her back is to a wall 
as she looks around. 

Haruka (Cap) 

But then 1 heard someone call my name. 

Yukie 

"Haruka!" 

Haruka (Cap) 

This might go without saying, but under these rules, every classmate 
is your enemy. But Yukie and 1 have been playing volleyball togeth¬ 
er—she the setter and me the hitter—ever since elementary school. 
We're best friends...and to me, now, she's even more. 

Haruka (Cap) 

Anyway, 1 can trust her. Yukie would never try to kill me. And Yukie 
trusts me too, and that makes me feel truly happy. 

The two girls tearfully embrace. 

Haruka (Cap) 

Before we left the school, we were each given a weapon and some 
food. My weapon was a hammer (what was 1 supposed to do with 
that?), but Yukie had a pistol.... 

Yukie discovers a pistol in her daypack. A single piece of paper 
reads, “How to correcdy handle a pistol.” 

Haruka (Cap) 

With that gun, Yukie was coming back. 

Yukie 

We're going back to the schoolyard! Then we'll call out to everyone. 
We all need to come up with a plan together. 

Haruka’s expression is ambivalent. 
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SCENE 5 



-1 

Atop the lighthouse. 

Haruka 

Of course I'm scared. You heard what that man said in the class- 


room. 

Sakamochi 

The others are ready to kill. 

Haruka 

Everyones' faces.... It was so scary. 

Yukie 

Yeah. 

Haruka 

And yet...it's still hard to believe any of us would try to kill each 
other. 

Yukie 

(after a brief moment of thought) With what happened to Yumiko 
and Yukiko... 

Haruka (Cap) 

That was yesterday morning. From a mountaintop observation deck, 
the two girls called out through a megaphone for us to bring this all 
to a stop...only to be gunned down on the spot. We were able to see 
it from here. 

SCENE 6 



Chisato Matsui comes running into the living space from the lighthouse 
tower. 

Chisato 

That voice is coming from up in the mountains. It's Yumiko and 

Yukiko! 


The five girls emerge from the doorway atop the tower and look to 
the mountain. The sound of gunfire rings out, and their faces turn 
pale. 

SCENE 7 


Yukie 

You mean that might have been staged by the government? 

Haruka 

Yeah. 

Yukie 

But there was Akamatsu and Niida too. 
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1 SCENE 8 


Haruka (Cap) 

Hiding in the thicket in front of the school, we saw two dead bodies. 
(Mayumi Tendo and Yoshio Akamatsu) From a distance, we couldn't 
see for sure, but Yuka Nakagawa, the first we called out to, said ar¬ 
rows were sticking out of their bodies. 

Haruka (Cap) 

And we'd just seen Kazushi Niida running away holding something 
like a bow. 

SCENE 9 


Yukie 

Akamatsu was the first to go out, but he came back....Do you really 
think he did it for the same reason as us? If so, how can you explain 
Mayumi's death? 

Haruka 

Couldn't Akamatsu have suddenly run into Tendo? You know how 
easily scared he is...Maybe he just panicked and pulled the trigger. 

Yukie 

Either way, he still pulled the trigger. And then-whatever the rea¬ 
son—Niida must have killed Akamatsu. 

Yukie 

And... (goes quiet) 

Haruka (Cap) 

By that, did she mean Nanahara...? 

SCENE 10 


Haruka (Cap) 

Partly due to what we'd seen, we decided to call out to only the girls. 
Skipping the boys, we had Yuka, Satomi Noda and Chisato Matsui... 

Haruka (Cap) 

Kaori Minami was next, but she ran when she saw us. 1 can't blame 
her. If you think about it, in this game, someone being in a group 
isn't proof of her good intentions. She could turn on you at any mo¬ 
ment. Or you could turn on each other.... 

Haruka (Cap) 

Yoshimi Yahagi was the last one out, but we didn't call to her. She 
was in a group of delinquent girls, (three-shot of Mitsuko Souma, Hi- 
rono Shimizu, Yoshimi Yahagi) That was our only reason. 
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SCENE 11 



-1 

Atop the lighthouse. 

Haruka (Cap) 

In this game, every six hours, the names of those who died are an¬ 
nounced. 


Speakers all over the island; Sakamochi holding a microphone. 

Haruka (Cap) 

Yoshimi Yahagi was announced soon after the game began, yester¬ 
day at noon. 

Haruka 

This place is conspicuous. 1 keep thinking another person will come 
again. 

Yukie 

At least we'll see them if they do. 

Haruka 

Yeah, 1 guess... 

Yukie 

...It's like we're a nation. 

Haruka 

A nation? 

Yukie: 

Yeah. We've shut ourselves in here, choosing who we let in and who 
we exclude. Even before we came here, we'd already excluded Ya¬ 
hagi. 

Haruka 


SCENE 12 


Haruka (Cap) 

After the five of us left the school, we wandered the island—we came 
across the couple Sakura Ogawa and Kazuhiko Yamamoto throwing 
themselves off the cliff. 

Haruka (Cap) 

Once we arrived at this lighthouse and saw no one was inside, we 
decided to hole up here. A storage room was well-stocked with food 
and supplies. We barricaded the windows as quietly as we could... 
(Haruka using her hammer to board up a window) 

Haruka (Cap) 

...and we blocked the entrance, (the girls piling furniture) 

Haruka (Cap) 

We decided the guard rotation first thing. We had no electricity or 
gas, but the water tank had a reserve, and we found some fuel tab¬ 
lets to cook with. As we kept up the rotation, sleeping in turn, the first 
night passed and another night came. As the time passed, the body 
count continued to rise. 


Lighthouse living/dining room. Yukie and the girls are putting char¬ 
coal on their faces as camouflage. Haruka is helping Chisato. (Haru¬ 
ka says, “Camouflage?”) They can hear the six p.m. announcement. 

Sakamochi 

Um...Niida, Chigusa, Minami! Oh, 1 forgot. Tsukioka too. (Tsukioka: 
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"What? No way!") 

Haruka 

(a bit shocked) Takako...and Kaori.... 

Haruka (Cap) 

Not long after, two more of our classmates came here. They came, of 
course, only by chance... 

SCENE 13 



Yuko Sakaki passing in front of the lighthouse. 

Haruka (Cap) 

First was Yuko Sakaki at around eight o'clock. 

Haruka (Cap) 

Yuko was half-delirious—we practically took her in under "protective 
custody." In class, she was timid and well-behaved, so none of us ob¬ 
jected to allowing her into our "nation"—but if she'd had a gun, we 
might have thought twice about it. 

Yukie 

Where's your weapon? Is this it? 


Yuko is holding some kind of tactical police baton. 

Yuko 

Yes....just...this.... 

Haruka 

(with a confused expression) ("Just this?") 

SCENE 14 


Haruka (Cap) 

Then, about four hours later, 1 was keeping watch when 1 saw Shuya 
Nanahara. Just a little before, I'd heard a pitched gunfight in the dis¬ 
tance. 


She hears snapping branches, and a body falls from the cliff over¬ 
looking the lighthouse and then is still. Haruka looks for his face 
through her binoculars, and though it is dark, she sees it is Shuya, 
and her face pales. 

Haruka (Cap) 

Nanahara was badly injured, but deciding whether or not to let him 
in caused a bit of turmoil. Yuko Sakaki, who we'd let join us not long 
before, firmly opposed it. 


Inside the lighthouse’s living/dining room 

Haruka 

It's Nanahara. He's not moving at all! I'm going to take a look. 

Satomi Noda 

What are you talking about? Whoever did that might be close. 

Yukie 

(with barely noticeably conflicted expression, but speaking firmly) 
We'll wait two minutes. Then Haruka and 1 will go together. Some¬ 
body, go up top and give us cover. 


Yukie glances to Haruka. Haruka nods. 
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Yuko 

(suddenly shouting) No!! 


The girls look to Yuko, who is wrapped up in a blanket on the 
couch. 

Yuko 

He'll kill us all! 

Haruka (Cap) 

Yuko told us she saw Nanahara kill Tatsumichi Oki. He split open 
Oki's head. 

Haruka (Cap) 

Even if she had indeed seen what she thought she saw...l had a fairly 
good idea of who Nanahara was before, and 1 naturally assumed it 
must have been an accident. But Yuko wouldn't listen. 

Haruka (Cap) 

In the end, we agreed to keep him locked in a room, and we brought 
him inside. But we couldn't even tell if he'd wake up again. Since I'm 
the strongest of us, 1 carried him in. (I'm even taller than he is.) He 
was still bleeding heavily, and his blood got all over me. 

SCENE 15 



Atop the lighthouse. Present time. 

Haruka 

(sniffing her arm) 1 want to wash my clothes. 1 want to take a bath. 

SCENE 16 


Haruka (Cap) 

Anyway, we brought Nanahara inside and saw to his wounds. 


A room in the lighthouse. 

Yukie 

(pressing a cloth against Shuya's wound) Cover the windows so the 
light won't spill out. Chisato, bring me a needle and thread. 1 have a 
sewing kit in my bag. Yuka, do we still have hot water? If you have to 
boil more, make sure to hide the light! 


In the living/dining room, Satomi is hugging Yuko, who is wrapped 
in her blanket. 

Haruka (Cap) 

Nanahara is cheerful and kind. He's athletic, and good at the guitar. 
And he's good looking too. So it's only natural that he was popular 
with the girls. As 1 told you before, I'm not normal, so none of that 
matters to me....But now, in this particular situation, 1 had a reason to 
respect what Yukie wanted. 

Haruka (Cap) 

Because 1 knew she was in love with him. 

Haruka (Cap) 

And because I'm in love with her. Deeply. 
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SCENE 17 



Atop the lighthouse. 

Yukie 

But you know, this still feels a little like a school trip to me. 

Haruka 

What? What do you mean? 

Yukie 

(grinning) 1 had this thought that maybe you're sick of me. 

Haruka? 

What?! Why? That's not true at all! 

Yukie: 

Yeah, 1 know. But...it's just like...you've been distant or something. 
Actually, it's felt that way for a little while now. 

SCENE 18 


Haruka (Cap) 

To be honest, it's not like 1 didn't have an idea of what she meant. 
During a volleyball match, teammates share a kind of physical cama¬ 
raderie. If you've ever seen a game on TV, you probably know what 
I'm talking about. 

Haruka (Cap) 

Girls in particular give each other hugs and the like. 

Haruka (Cap) 

But after 1 recognized what 1 felt toward Yukie, it became awkward 
for me. 

Haruka (Cap) 

To be blunt, 1 was clearly aware of my desire to feel her touch. Not 
that of a teammate in the middle of a game—this was a sexual desire. 

Haruka (Cap) 

Instead this made me feel like 1 mustn't let her touch me. 1 didn't want 
to dirty such a pure creature with my touch. 


During a volleyball match, Yukie approaches Haruka for a hug, but 
Haruka seems evasive. Even during the high fives, Haruka looks 
away. Yukie’s expression becomes confused. 

1 SCENE 19 



Atop the lighthouse, present. Haruka thinks back to how she 
hugged Yukie when they met each other the day before, just after 
the game began. 

Haruka 

(blushing) (Yesterday 1 lost myself and put my arms around her.) (But 
it wasn't like that.) 
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Yukie 

Haruka 

Haruka’s memory of the day before. She embraces Yukie but 
quickly realizes what she’s done and pushes herself away. Yukie says 
“What?” and appears confused. 

* * * 

Atop the lighthouse, present. 

(peers into Haruka's face, looking a bit concerned) Haruka? I'm 
sorry, 1 must sound crazy. 

(snapping out of her memory) Oh, no, welL.it-it's not quite like that. 
Look, didn't you tell me about that creep who felt you up on the 
train—in February, wasn't it? You called him out, but he acted inno¬ 
cent and then threatened you. You said you felt awful. 

SCENE 20 


Haruka (Cap) 

Yukie 

Businessman 

Some Old Lady 

She told me the story around the same time 1 noticed my feelings for 
her. 

On a nearly full train. 

(over her shoulder) Stop it! 

What? She's lying! Give me a break here, (looking about) You all 
saw. 1 had both hands on my newspaper this whole time, didn't 1? 

Hmph. Kids these days think everything's about them. 

SCENE 21 


Yukie 

In the corner of a room, a crying Yukie tells Haruka the story. 

When he was getting off the train, he whispered to me... 

SCENE 22 


Man 

(whispering) Speak out like that next time, and I'll kill you, you little 
shit. 

The door closes. Still inside the train, Yukie trembles. 
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|SCENE 23 



Atop the lighthouse. 

Haruka (Cap) 

Seeing her then made me all the more aware of my feelings. 

Yukie 

Yeah, 1 said that....But what of it? 

Haruka 

A-after that, 1 thought...you might not want anyone to touch you. 

Yukie 

(stunned, but smiling) What? That's completely different. He was 
some creepy man who 1 don't know, and you're a girl who's my 
friend. 

Haruka 

B-b-b-b-but girls can be creepy too, right? 

Yukie 

(a bit mystified) 1 suppose...But no, that's different. Men are stronger 
than women, yeah? Nothing's lower than someone who does some¬ 
thing nasty just because their victim can't stop them. 

Haruka 

But there're burly women too, right? Like me. M-my grip strength is 

84 pounds. A-and that's my right. My left is— 

Yukie 

You're not burly. Okay, you're taller than me, but so what? You're 
more feminine and delicate...You're a very pretty girl. 

Haruka (Cap) 

I'm not talking about my looks... And the compliments aren't helping. 

Yukie 

(confidently) You need to have confidence, (blows air out her nose) 

Haruka 

(completely flushed) 

Haruka (Cap) 

No...If 1 had confidence now, that'd only be trouble. 

Yukie 

(appearing mollified for now) 1 see. Well, if that's what it is...l under¬ 
stand. But from now on, you can touch me all the time. 

Haruka 

(blushing even more) T-touch you... 

Yukie 

Well, who knows how much longer we'll have, anyway. 

Both girls instantly become sober. 

SCENE 24 


Haruka (Cap) 

This game has a time limit. It goes on until only one of us is alive. But 
if 24 hours pass without a single death... 

Collar 

Haruka (Cap) 

...these devices clamped around our necks will explode. 

Haruka (Cap) 

There's more—this island is partitioned into a grid. Each announce¬ 
ment adds to a list of sectors we have to avoid... Failing to do so will 
also trigger the explosives. As time passes, we have less and less of 
the island open to us. 
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Map 

Haruka (Cap) 

We don't know when this lighthouse will be designated forbidden. 
And even if that hasn't happened by the time everyone else is dead 
and only the seven of us here remain... 

Haruka (Cap) 

Unless we kill each other, we'll only have 24 hours left. 

Haruka (Cap) 

In other words, we have no hope. We either die together as seven, 
or we draw a lottery for six of us to kill ourselves so that one can 
live. 

Haruka (Cap) 

If it comes to that...I'd want Yukie to survive. (Sorry, everyone else.) 

Haruka (Cap) 

But 1 know Yukie wouldn't be able to bear Nanahara's death. 

Haruka (Cap) 

Just as 1 wouldn't be able to bear hers. 

I SCENE 25 


Yukie 

Anyway, well, 1 didn't know you were being so considerate of me. 
Actually, 1 was starting to think that 1 was the one acting funny— 
always trying to be so clingy. 1 figured that if you maybe wanted to 
be around the other girls more than me...that might make me feel a 
little lonely, but there was nothing 1 could do about it. But... 

Yukie 

When 1 first saw you yesterday, 1 was so relieved. 1 could count on 
you. If not for you, 1 don't think 1 would've been able to seek out the 
others. 

Yukie 

(facing Haruka) You're my best friend, Haruka... And isn't it just like 
a school trip to figure that out? 

Haruka (Cap) 

Friend, huh.... What else did 1 expect... (1 guess that means "lover" is 
out of the question.) (And how long is she going to go on?) 

Haruka 

(setting those feelings aside) You really are incredible, Yukie. 

Yukie 

Me? 

Haruka 

You've got such composure. Out here, most people couldn't think like 
that. 

Yukie 

Really? 1 wonder. 

Haruka 

Really. 

Haruka (Cap) 

And that part of Yukie is just one of the reasons 1 love her. 

SCENE 26 



The coffee left in the cup is no longer giving off steam. 

Yukie 

What's everyone up to? 

Haruka 

Umm...Chisato is keeping watch below, and everyone else is asleep. 
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Yukie 

Haruka 

Yukie 

Haruka (Cap) 

Haruka 

Haruka 


Haruka 

Yukie 

Haruka 

Yukie 

Haruka 

Yukie 

Haruka 

Haruka (Cap) 
Haruka (Cap) 

Haruka 

Yukie 
Haruka 
Haruka (Cap) 


Well...I don't think Yuko is sleeping. I think Satomi is awake too. 

(Yuka is totally out.) 

Were you able to sleep? 

Yeah, I was. When I woke up, Chisato asked if I wanted coffee, and I 
thought I'd bring you some. It's not very warm, but it's still drinkable, 
right? 

(giving a thumbs-up and taking another drink) Yeah. Either way, it's 
gone cold now, but it tastes good. 

We posted someone on watch below to look out over the seaward 
side, which isn't visible from atop the tower. All electricity and phone 
lines have been shut off, but we found some batteries and a radio, 
and the person on guard below listens for the regularly scheduled 
DHK news reports. Who knows, even the weather forecast might 
prove useful out here. 

It's a little heartbreaking to listen to that radio. 

All the broadcasts are the same as always. It makes you ask what 
we're all doing out here. 

In the living space below, Chisato Matsui watches out a window 
with headphones on. We can’t hear the radio, but it might be playing 
music. Chisato suddenly begins to cry. 

I checked in on Nanahara, but he still wasn't moving at all. 

(visibly worried) I see... 

He'll be fine. I carried him yesterday, and I could hear his heart¬ 
beat... I can't really explain it, but I knew that he'd be all right. 

(a little more cheerful) Yeah... 

(looking away from Yukie) Hey, Yukie, when he wakes up, you 
should tell him how you feel. 

Huh? 

Oh, come on. You don't need to hide it from me. (Didn't you just say 
I'm your best friend?) 

Well, I am hiding something from her. 

And probably forever. 

Yukie lies down beside Haruka. Yukie takes out the Browning. Ha¬ 
ruka looks a litde puzzled, but continues. 

Your speech yesterday was incredible...It was because of how truly 
you want to save him, right? 

My speech... 

You know, "Let's share our hope," was it? 

Actually, Yuko wasn't the only one uneasy about bringing Nanahara 
in. But then Yukie said... 
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Yukie 


We're here together because we share hope. If we refuse to help an 
injured person right in front of our eyes, that hope will become noth¬ 
ing but a fraud. Am I wrong? 


Yukie 

Haruka 

Yukie 


Haruka 

Yukie 

Haruka 

Yukie 

Haruka 

Yukie 

Haruka 

Yukie 

Haruka 

Yukie 


Haruka 

Yukie 

Haruka 

Yukie 

Haruka 

Yukie 

Haruka 


Oh, that... 

(nods) 

(dropping her eyes) No...I'd like to say it was just common sense... 
but it was my personal feelings. Otherwise, there'd be no point in us 
taking up our guns and turning them to the outside. 


I said we were like a nation, right? 

...Yeah. 

Not that long ago, my father and I talked about this experiment, 
(quite surprised) Really? 

Yeah. 

Did he tell you anything that would help? 

No, of course not. He's assigned to a desk job, totally out of his 
field, and even supposing he does know anything, he surely has to 
keep it secret—even from his family. 

Oh...Yeah, I suppose so. But what did he say, then? 

It was when I went into ninth grade. I knew there was a chance we'd 
be chosen, right? It's so rare of a chance that I think we all mostly try 
not to think about it... But even with that small chance, I wanted to 
ask him about it—especially since his division is in charge of running 
the Program. 

What did you ask him? 

I asked him, "What's the experiment? Why do we make junior high 
students kill each other?" 

...Did he tell you? 

No. He said he didn't know. But he did offer a guess. 

A guess? What was it? 

"Shared fear." 

Fear? 


Yukie 


He said that enemies are good for bringing a country together, but 
so can hardship when shared equally by all. He thought that might 
have been the reason they came up with the experiment. All the 
many children who die every year are a shared sacrifice, uniting the 
nation. And we do have enemies, so that's why junior high kids have 
to die in these experiments. Right now, it's us. 
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Haruka 

Yukie 


Haruka 

Yukie 

Haruka 

Yukie 

Haruka 

Yukie 


Haruka 
Haruka (Cap) 

Yukie 


Yukie 

Haruka 

Yukie 

Haruka (Cap) 

Haruka (Cap) 
Haruka (Cap) 
Haruka (Cap) 


(her expression changes) ...That's stupid! 

(nodding) Yes, it's stupid. That's what I said to my father. And I said 
that if that's what our country's like, I don't want it. But he told me 
that he also thinks this experiment itself is stupid, but that the preser¬ 
vation of the nation is necessary. 


That was the extent of our talk. But a little while later, he bought me 
a cell. 

A cell? Like a cell phone? 

Yeah. He said that if anything happened, I should call him immedi¬ 
ately, and he'd do what he could to help. But... 

But? 

I refused to take it. I said it was ridiculous, and that if his beloved 
country asks for his daughter, he should just go right ahead and give 
her to it. I said that if he wants me to die I'll be glad to do it. 

A cell phone broken, smashed on the floor. 


Yukie is always so calm and well-mannered.... Did she really talk like 
that to her father? 

Of course, even if I had that phone now, I don't believe it would 
change anything. None of the phones get reception out here any¬ 
way. But ever since that happened, things between us were strained. 
I never really talked to him.... 

Yukie stops speaking. Haruka looks and sees she is crying. 

Why did I say such a thing to him? He was just looking after me the 
best he could. Now I'll never see him again... Why did I say such a 
thing? 


I want to tell him I'm sorry. How must he have felt, having his only 
daughter say that to him? 

Yukie keeps crying. The teardrops fall onto the Browning in her 
hands. 

Dear God, the person I love is incredibly kind. She cares about her 
family. 

Nighttime island scenery. 

And that person is crying. 

Haruka’s expression is resolute, yet calm. 

This I swear: what I'm about to do, I'm not doing out of lust. 

Haruka reaches out. 

I just want to give her encouragement. She's very important to me... 




Haruka puts her arm around Yukie’s shoulder. Yukie looks up at her. 

Haruka (Cap) 

...And 1 love her. (Tsukioka's voice: "Hey, isn't that a bit lustful after 
all?") 

Haruka 

Yukie, let's make it to the nationals this year. 

Yukie 

The nationals? You mean the tournament? Like volleyball? 

Haruka (Cap) 

Oh, why is this little thing all 1 can find to say? 

Haruka 

(nodding) Of course! We'll go with the whole team. You can't give 
up now. We might still have some chance. Something might happen 
to cancel all this...or maybe Nanahara has an idea. Anyway, the 
very moment you give up, you lose. It's just like a volleyball match. 
Our opponents have taken every point and every set. It's match 
point, and we haven't scored once. But we can't think like we've al¬ 
ready lost. We mustn't. 

Yukie 


Haruka (Cap) 

...But it's the best 1 can do. 

Haruka 

"Let's share our hope." 

Yukie 

(smiling, wiping her tears) ...That's right. 

Haruka 

You can apologize to your father when we get off this island. That's 
how you have to think. 

Yukie 

Yeah... You're right. 


Yukie reaches out and hugs Haruka. Haruka freezes for a moment, 
but then they look at each other and smile. 

Yukie 

Thank you, Haruka. 

Haruka 

(embarrassed, looking away again) (but keeping her arms around 
Yukie) 1 hope Nanahara wakes up soon. 

Yukie 

Me too. 

Haruka 

Nanahara will wake up this afternoon. 1 can feel it. 

Yukie 

What? You can? 


End 

1 Additional 

Pattern 1 


Chisato Matsui runs to pick up the gun and is shot by Satomi Noda. 
Yukie Utsumi reaches for her gun and is also shot. 

Haruka Tanizawa tries to pick up Yukie’s gun and is also shot. 

Yuka Nakagawa lies on the floor, her face swollen from the poison. 
Only Satomi and and Yuko Sakaki remain. 

Satomi 

You... You're different, right? 
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But Haruka sits up and shoots Satomi in the head with Yukie’s gun. 

Satomi’s machine gun rips through Haruka once more, and Haruka 
is blown backward. 

Then Satomi too falls. 

Yuko stands frozen in the room. 


Additional 


Pattern 2 


Satomi 

Haruka (Cap) 


Haruka (Cap) 


Chisato Matsui runs to pick up the gun and is shot by Satomi Noda. 
Yukie Utsumi reaches for her gun and is also shot. 

Haruka Tanizawa tries to pick up Yukie’s gun and is also shot. 

Yuka Nakagawa lies on the floor, her face swollen from the poison. 
Only Satomi and and Yuko Sakaki remain. 

You... You're different, right? 

But Haruka sits up and shoots Satomi in the head with Yukie’s gun. 

Why does wanting only to protect someone end up with having to 
hurt someone else? 

Satomi’s machine gun rips through Haruka once more, and Haruka 
is blown backward. 

Then Satomi too falls. 

Yuko stands frozen in the room. 

All I wanted was to protect her...to protect the one I love. 

Reprise of Yukie and Haruka smiling. 
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Episode 2 

Original Script 


Major Characters 

Chisato Matsui. 

Girl #19 

Shinji Mimura. 

Boy #19 


..Girl #2 


..Girl #9 

Haruka Tanizawa. 

.Girl #12 

Yuka Nakagawa.. 

Girl #16 

Satomi Noda. 

Girl #17 










1 Act 1 

Encounter 


Some time near November. Early on this Saturday afternoon, the 
midtown train station (Ritsurin Station) of the elevated JR tracks is 
nearly empty. Chisato Matsui waits on the train platform. Though 
this is a day off, she is wearing her school uniform (with the jacket), 
and is carrying a large tote bag. She is leaning against a support col¬ 
umn and lets out a troubled sigh. A train pulls in. 


She gets onto the train and looks for a seat. 

Chisato 

(Umm...) 


Chisato sees an open spot next to the aisle in one of the forward¬ 
facing seats, but the man next to it is wearing overtly suspicious 
sunglasses (like Shunsaku Kudo’s glasses from the TV series Defective 
Story). 

Chisato 

(Yikes.) (nervous sweat drop) 


Chisato looks for another seat. A little farther away, on the opposite 
side, a young salaryman occupies two seats while fiddling with his 
cell phone. He’s certainly noticed Chisato but pretends not to have. 

Chisato 

(Darn. Guess I'll stand...) 

Voice from behind 

—tsui! Matsui! 


Chisato notices and looks back over her shoulder. The man in the 
sunglasses is calling to her. 

Chisato 

(with a suspicious expression) (Who's that?) 


The man lifts up his sunglasses. It’s her classmate Shinji Mimura. 

Chisato 

Mi-Mimura? 

Mimura 

(grinning, gesturing to the open seat next to him) This one's open. 
Take a seat. 


Still a little hesitant, Chisato does as he suggests. 

Mimura 

(pocketing his sunglasses) Want me to put your bag up on the rack? 

Chisato 

No, it's not that heavy, (hugging the bag on her lap) 

Chisato (Cap) 

In my class, Shiroiwa Junior High Eighth Grade Class B, there are 41 
students—21 girls and 20 boys. Compared to the other boys, Mimura 
has more of a certain kind of history. 

Chisato (Cap) 

Though only in eighth grade, he's a star on the basketball team, 
and he's way more knowledgeable than our teachers. And his looks 
are...well, as you can see, pretty cool. So maybe it's only natural... 

Chisato (Cap) 

...that everyone says he's a playboy. Even though he's only in eighth 
grade, the other kids debate whether or not he carries a...c-c-c-con- 
con...One of those...rubber things, (pictures a condom and goes 
faint) 
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Mimura 
Chisato 
Chisato (Cap) 


Mimura 


Woman 

Mimura 


Chisato 

Mimura 

Chisato 

Mimura 


Man 

Mimura 


Man 


Mimura 

Man 


What's with the uniform? This isn't a school day. 

Oh, no reason. 

At school, we've hardly ever talked, and yet he's smiling at me like 
this. If I hadn't heard what the other girls in Class B said about him, 
even I might get taken in by it and smile too. 

The local train hasn’t left the station yet. An elderly woman with a 
cane steps onto the train. She walks near the man occupying two 
seats by himself, but he shows absolutely no sign of letting her sit. 
Chisato hurriedly takes hold of her bag to stand up, but Mimura 
stands first and calls out to the woman. 

Ma'am! Take my seat. 

The woman turns around and gives Mimura a tiny bow. Mimura 
helps her to his seat, then grasps one of the hanging straps. The 
train begins to move. 

Thank you. That's very nice of you. 

Oh, it's nothing. 

Chisato looks again at the man in the two seats, but he remains 
entirely indifferent. 

(What a creep. Wh—) 

Mimura bends down and blocks her sightline. 

Don't look. Let him be. Meddle with stupid and you'll catch it. 


Someone once wrote that evil is just a matter of stupidity. That's true 
on many levels, but in this case... Huh? 

Mimura’s sentence is cut off when someone suddenly pulls at the 
back of his coat collar. Mimura turns to find that man there. 

By "stupid," did you mean me? 

(looking over his shoulder with a grin) Oh? So you heard? 

The man grabs the chest of Mimura’s coat. He’s a bit taller than 
Mimura. 

I was working all night, and I'm tired. I'm better than some old 
woman looking so nice off of her pension check. And you, you're 
a student, right? Don't give me that look like you're better than me 
when you're living off your parents' money! 

Mimura listens with a smile on his face until something suddenly 
catches his eye and his expression changes. 

(dropping his attitude and lowering his eyes) I'm sorry. I didn't mean 
it. 

What do you mean you didn't mean it?! You think I'm not serious? I'll 
fucking kill you! You better watch yourself. 

The man lets go of Mimura and returns to his seat. Inside the car- 
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Announcement 

Mimura 

Chisato 

Mimura 

Chisato 


Mimura 


Mimura 

Chisato 


Mimura 
Chisato 
Chisato (Cap) 


Mimura 


Chisato 

Mimura 

Chisato 

Mimura 


riage, the atmosphere is tense. 

The next stop is Kitacho. Kitacho. 

Mimura leans in to Chisato and whispers. 

Sorry to ask you this, but would you get off with me at the next stop? 
What? 

There's a reason. Please trust me. 

(blushing a little at Mimura's serious expression) Oh...okay. (If I stay 
on the train, it'll be awkward now anyway. I can just wait out there 
for the next train.) 

The train pulls into a station lined with an assortment of small 
shops, storehouses and residences. It’s an unmanned station, and no 
riders are waiting on the platform. (The exit is to the left.) 

Okay, let's get off. 

The two get off the train. The man is still fiddling with his cell phone 
looking irritated. The other riders appear vaguely uncomfortable, 
but the old woman bows to Chisato and Mimura again. 

No one else exits the train at this stop. 

All right. Let's escape. 

Escape? 

Mimura immediately begins walking. Having not been given a choice, 
Chisato follows him. They leave the station and take a small street. 

(as they walk) You know about the Youth Corps, right? 

Uh...yeah. 

In our country, the Republic of Greater East Asia, many organizations 
on many levels—in each region, in schools, and in workplaces, and 
so on—do many different of activities in many different of settings in 
order to bring about the nation's ideals... At least, that's the story. 

This month, they're doing an "improve public manners" drive. I saw 
the conductor reporting what happened. Likely somewhere around 
the next stop or so, a crowd of the Youth Corps will rush onto the 
train, and they'll give that guy a talking to. There might even be po¬ 
lice with them, and he might be detained. 

The conductor reported it? How could you tell? 

I saw him on the radio, so I'm sure of it. 

So...why do we have to escape? 

The two emerge onto a wide, busy street. 

(flagging a taxi) Well, it takes two sides to quarrel, so they might 
decide to question us. And if we wait for the next train, they might 
come find us. I don't want that. Today, there's certain...factors that 
make the police mean trouble for me. If I leave you behind, my iden¬ 
tity will end up being revealed. I'm sorry, but please come with me 
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for a little while. 

Chisato 

("Factors?") 

Mimura 

We'll transfer to the Kotohira Line and take a bus back to Shiroiwa. 
That won't be a problem, right? 


A taxi pulls up in front of them. But Chisato clutches her bag and 
hesitates. 

Mimura 

(grinning) What's wrong? You don't trust me? Because of my reputa¬ 
tion? Don't worry, 1 never hit on girls that don't have at least a 38- 
inch bust. 

Chisato 

(pulling her bag into her chest) Urk. 

Mimura 

(suddenly serious) 1 promise. 1 won't do anything funny. 1 won't think 
anything funny. 


Chisato sighs. 

Chisato 

1 don't get the kind of allowance to be able to pay for a taxi. 

Mimura 

I'll pay, of course. And the bus and the train fare too. Don't worry 
about a thingl 

Act 1 

The Battle 


Chisato Matsui’s number comes up and she leaves the school. She 
gasps when she sees the bodies of Yoshio Akamatsu and Mayumi 
Tendo. She hears a soft, yet sharp whisper. “Chisato!” She looks to¬ 
ward the thicket ahead. She can’t see very clearly, but she sees what 
appear to be several girls hiding in the bushes. One of them (Yukie), 
standing half out of the bushes, is holding a gun. Another behind her 
(Satomi) has a machine gun. 

Girl (Yukie Utsumi) 

(waving her arms) Chisato! Hurry! 

Chisato 

Yukie! 


Inside the thicket, Chisato and Yukie embrace. 

Chisato 

Yukiel Everyone! 

Satomi 

Shhh. Don't shout. The next one'll come soon. 

Chisato 

Oh, sorry. But the next is.... 


Chisato looks around. In addition to Yukie and Satomi, only Haruka 
Tanizawa and Yuka Nakagawa are present. 

Chisato 

Is this all of you? 

Haruka 

Yeah. 

Chisato 

(hesitantly) Oh...Did...Mimura come out just before me? 

Haruka 

Mimura already went off somewhere. (Why...?) 

Chisato 

But...he.... 
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She thinks back to before she left the classroom. As Mimura leaves 
just ahead of her, he holds up his right hand, stands up his thumb, 
pointer, and middle fingers, and gives her a small wave. Noticing the 
gesture, Chisato clutches her left hand to her chest. The only stu¬ 
dents left in the room are those yet to depart—Kyoichi Motobuchi 
(Boy #20), Kaori Minami (Girl #20), Kazuhiko Yamamoto (Boy 
#21), and Yoshimi Yahagi (Girl #21). The corpses of Yoshitoki 
Kuninobu and Fumiyo Fujiyoshi are on the floor. Sakamochi stands 
on the teacher’s podium, flanked by soldiers carrying rifles. 


* * * 

Chisato seems unable to accept Mimura’s departure. 


Act 1 End 

Act 2 

Part 


Inside the taxi. 

Mimura 

Umm... Take us to the Matsushima Sanchome Kotohira Line Station, 
please. 


The driver nods and the taxi takes off. 

Mimura 

Oh, 1 think if you turn up there, it'll be faster. That road will take us 
straight to the highway. 

Driver 

Yeah, it does... You sure know a lot, mister. 


The driver glances at Mimura in the rearview mirror. 

Driver 

...Are you a police detective? Does that make the girl your prisoner? 

Mimura 

What? No, if 1 was a detective, 1 wouldn't be catching a train. I'd 
have you take us the rest of the way to the prefectural HQ. 

Driver 

That's right. But still...you have that look about you. 


They soon arrive at Matsushima Sanchome Station, and the two 
exit the taxi. They are near the center of the city and alongside a 
highway, so many cars are passing by. (Matsushima Sanchome is a 
fictional station. When you are drawing the sign, the next station up 
is “Matsushima Nichome” and the next station down is “Okimatsu- 
shima,” both of which exist.) 

Driver 

Thank you. 

Mimura 

(Watching the taxi drive off, grinning dryly) He called me a detec¬ 
tive. Do 1 look that old? 

Chisato 

...Do you think it's those sunglasses? 

Mimura 

Maybe. But calling you a prisoner was pretty harsh. 

Chisato 

(thinks for a moment, then:) Maybe it's because 1 seem gloomy. 
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Mimura 

Chisato 

Chisato 

Mimura 

Chisato 


Mimura 

Chisato 

Mimura 


Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 


Really? I don't think that's true at all. You're really cute, Matsui. 

Chisato gives a little start. Mimura is grinning. 

(So that's how he does it, with a casual compliment like that...) 
(Watch out, watch out.) 

(regains her composure) So we'll get off at Shido, then take a bus? 
Right. Let's look at the train schedule. 

The two walk together. 

(Actually... I did meet with a detective because of my brother....) 

Chisato sighs again. Mimura notices, but goes on ahead to read the 
schedule posted inside the station. Here and there inside the station 
are a mix of the elderly and students likely on their way home from 
school club activities. In the background, a male student with a cam¬ 
era (Yoshino, who will appear in Act 5) is talking with an older man. 

Hmmm... Looks like we just missed it. The next one's in twenty min¬ 
utes. 

(pointing at a bench alongside the wall) You want to sit? 

No, let's duck into the restaurant over there. I've put you through all 
this trouble, so I'll buy you something. 

Mimura starts walking and Chisato follows. 

You don't have to. I can pay for tea, at least. 

You don't have to worry about paying. Have you heard of computer 
shareware? 

Actually, yes. Those are the programs people put on the net, and 
then other people give them money. 

Yeah. I've taken in some money doing that. So don't worry about it. 
(honestly impressed) That's amazing! You can make stuff like that? 

(chuckling, shaking his head) No. My biggest seller is built on some¬ 
thing my uncle wrote. All I did was tweak it a little. 

Is that what your uncle does for a living? 

No... 

Mimura starts to say something but falls silent. 

(changing subjects) ...That guy—what a jerk, right? 

(smiling) You mean the one on the train? Yeah. 

He was taking up two seats for himself. And that old woman... Any¬ 
one could see she had weak legs. 

(laughs) Well, about now he's probably surrounded by the Youth 
Corps, getting told a thing or two. But if you ask me, I like the Youth 
Corps even less. Manners shouldn't be forced by the government 
or the community or anything. Having manners-and by that I mean 
being kind to others-is a good thing. But without understanding the 
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Waitress 

Mimura 

Chisato 

Waitress 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Mimura 


Chisato 

Mimura 

Chisato 


Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Chisato 


Chisato 


beauty in virtue, it's all meaningless. 

Chisato’s expression is a little unclear. The two enter the restaurant. 

Will there be two of you today? Will you be smoking? 

No. I quit. How about you? 

("I quit?") Of course not. (I'm in my school uniform. And a junior 
high school one at that.) 

This way, please. 

They take a booth next to the window. 

(handing Chisato the menu) Order whatever you like. 

I'm good with tea. Milk tea. 

Are you sure? You don't have to hold back. 

No, that's all right. 

Really? Okay... 

Mimura calls for the waitress. 

Umm...She'll have the milk tea, and I'll have the fruit takoyaki ice 
cream. 

It’s actually on the menu. 

(What?!) (Her expression says: "What the heck is that?") 

I like the takoyaki sauce. 

Oh, urn...okay. 

The waitress leaves their table, and the two look out the window 
where pedestrians and cars are passing by. 

I was coming from my lessons today. 

You mean like the tea ceremony? 

Yeah, tea and flower arranging, all of those kinds of things. 

Wow. But aren't there schools for that in Shiroiwa? Hmm...doesn't 
Kotohiki study tea or something? 

(with some surprise) (He does know a lot...about the girls.) 

What is it? 

Nothing. Anyway, the place I go is hosted by the Republic Nonag- 
gressive Forces Wives Association. Have you heard of them? 

(shows her an ambiguous smile and clasps his hands together in the 
shape of a gun) Oh, you're one of those types? Look, I didn't mean— 

(hastily) It's not like that. I'm not into politics or anything like that. I 
just go because my parents make me. 

Mimura seems surprised. 

(nodding) I agree with the way you think, Mimura. Manners aren't 
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Chisato 

Mimura 

Chisato 

Mimura 
Chisato (Cap) 

Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 


Chisato 

Mimura 


Mimura 


Chisato 

Waitress 

Waitress 

Mimura 


something you force on others. 

Mimura’s expression is ambiguous. 

But taking the lessons isn't all bad. 

(grinning) It looks good on your transcript? 

Well, that too, but... If I do really well, I can become a cultural am¬ 
bassador, and I might be able to go outside the country. 

Wow, that is something. 

In our country, the Republic of Greater East Asia, overseas travel is 
strictly regulated. The government doesn't think well of foreign "in¬ 
correct" information and culture. 

I want to see other countries. I want to see the many different worlds 
out there. 

(nodding) I see.... So that's why you study so hard at English. 

What? How did you...? (He knows?) My accent isn't even that good 
or anything. 

But you're always using that nice dictionary in class. And you listen 
so intently to the teacher. Anyone looking could see that. 

(blushing) (Does that mean he's been looking?) But you're good at 
English yourself. Aren't you interested in going to another country? 

The only English I know is broken-just what I need for my computer 
work... 

Mimura keeps it fairly vague. 

(frantically adding) Of course I don't think that other countries are 
better than this one, I just... 

(smiling) Is this a good country, when you're obligated to make ex¬ 
cuses for it like that? 

Chisato lets out a little gasp. 

(chuckles and waves his hands) That's enough of the heavy talk... 
Now that I think about it, if I make the national team, I might be able 
to go out of the country too. If you and I go to the same place, then 
maybe we could share some tea like this. Like in a Parisian cafe, 
(grins) 

Chisato falls silent. 

The waitress brings the milk tea and the takoyaki ice cream, 
(looking at the takoyaki ice cream) ... 

Does this complete your order? 

But Mimura stops her. 

Yes? 

Um... That boy, over there. He's been alone this whole time. 
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Mimura 

Waitress 


Mimura 


Mimura 


Chisato 


Chisato looks and sees a boy, about seven or eight years old, sitting 
alone, two booths down and across the aisle. On his table is only a 
single glass of ice water. 

Where's his mother? Is he all right? 

...A lot of children have been coming in by themselves lately. He's 
a regular. Very smart too. He's already finished his meal... Now, is 
there anything else? 

The waitress leaves. 

I feel kind of bad for the kid. 

Mimura looks at the boy. The boy happens to glance up. Mimura 
makes a gun with his hand and pretends to shoot the boy. The boy 
grins, and Shinji grins back. 

(facing Chisato, affecting a whisper) Watch out, he could be secret 
police, eavesdropping on our conversation. 

(dryly laughing) He could be. 


Act 2 


The Battle 


Satomi 

Chisato 


Satomi 


Kyoichi 


Yuka 


Satomi 


(as before, aiming her gun toward the school) No boys. We all de¬ 
cided that together. 

(slightly panicked) But come on, when Noriko was shot, he tried to help 
her. He told that Sakamochi guy that because Noriko was hurt, the ex¬ 
periment should be postponed. 

That could have been an act—just to get us to trust him. 

Kyoichi Motobuchi leaves the school and is shocked by the sight of 
Akamatsu's and Tendo’s bodies. 

Eeeaaaiiieeee! 

Kyoichi takes off running. He ducks into the thicket opposite from 
the girls, and the sound of rustling leaves fades into the distance. 

Chisato is still having trouble accepting that Mimura has gone. She 
feels a hand on her shoulder and turns to see Yuka Nakagawa. 

There's nothing you can do. Katsu—you know, Hatakami—he came out 
not that long ago. We're neighbors and were friends when we were 
little. 

Tears form in Yuka’s eyes. Haruka also looks sad with her eyes 
down. Just then, someone approaches from the other thicket. Yukie 
and Satomi quickly aim their weapons. 

Chisato’s eyes widen. It’s Shinji Mimura. He has a gun in his left 
hand, but he has both palms turned up and is showing no intent to 
use it. 

Yukie—should we shoot? 
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Yukie 

Wait. 


Mimura looks toward the girls. In the darkness of the undergrowth, 
he shouldn’t be able to see Chisato, but his gaze nevertheless finds 
hers, and he grins. He turns around and flashes her the same three- 
finger gesture from the classroom and gives her a slight wave. Then 
he disappears back into the thicket. 

Satomi 

(still aiming her gun in his direction) What...was that...? 


Chisato stares into the bushes where he vanished. 

Mimura 


(Chisato's thought) 

Matsui, you're safer with Utsumi and the girls. Utsumi and the girls 
would never accept me. So I'm sorry, but this is goodbye. 

Chisato 

(crying) Ah... Ah... 


Yuka hugs Chisato’s shoulder. 


Act 2 End 

Act 3 

Pray 


Back inside the restaurant. 

Girl's Voice 

Ohl If it isn't Mimura! 


The voice belongs to one of a group of three girls. All are in winter 
tracksuits and appear to be in high school. She seems to have been 
sitting in one of the booths at the rear and spotted Mimura as she 
was leaving. She separates from her two friends and approaches. 
She’s fairly pretty, with a kind of Latin feel. She’s tall, and she even 
has large breasts! 

Girl 

Long time no see. 1 was just thinking about calling you. 


The girl’s eyes land on Chisato. 

Mimura 

Oh, this is Chisato Matsui—from my class. We're on the health com¬ 
mittee. Our teacher's injured, so we're paying him a visit, represent¬ 
ing our class. 

Chisato 

(???) 


Chisato is confused but gives the girl a small bow. 

Girl 

Oh, so that's it. 1 thought she might have been that younger sister 
you mentioned. 'Cause she's so little. 

Chisato 

... (Thanks for reminding me...) 

Girl 

I'm Kana Hotta. 1 play basketball at Takamatsu Vocational. Nice to 
meet you. 

Mimura 

Our teacher ruptured his Achilles tendon. He's a badminton coach, 
so the team's coming to meet us. We're waiting for them now. 

Chisato 

(Well, he's a smooth liar....) 
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Hotta 


Chisato 

Hotta 


Chisato 

Mimura 

Chisato 

Mimura 


Chisato 

Mimura 


Chisato 

Mimura 


Mimura 

Chisato 

Mimura 

Chisato 

Mimura 


Chisato 

Mimura 


Oh, okay. Well, sorry for butting in. (Looking to Chisato) It's too bad 
for me you're not his sister—I could have asked your advice about my 
future. 

...Your future? 

(blushing) Like, totally. He and I might get married someday, (turning 
back to Mimura) I'll be calling you for sure. 

The three girls leave the restaurant. We hear their voices: “This year, 
he was the MVP at the junior high prefectural tournament.” “No 
way! So he’s in junior high? Jailbait, huh?” “But he is cool!” Mimura 
is beaming. 

(eyes half lidded) Her chest...was so big. 

What? No, no, I know how that must have sounded...but I haven't 
done anything with her yet. 

("Yet," huh?) ("Her," huh?) But you're dating her, and you lied to 
her. All that about visiting our teacher, or whatever. 

Well...I'm not sure if we're exactly dating or not....Anyway, explain¬ 
ing this would've been a hassle, what with everything that's hap¬ 
pened and all. 

(I wonder.) 

Anyway, don't be like that. She may not seem it, but she's been 
through a lot. Her parents divorced, for one thing. When we were in 
the seventh to twelfth grade prefecture-wide athletic camp, she came 
to me for advice. 

A high schooler came to someone in junior high for advice? 

Hey, it happens. 

Chisato shakes her head and sips her tea. Mimura takes a bite of his 
ice cream. 

So you should forgive her. 

Huh? For what? 

You know, how she said you were little. 


She doesn't seem to like being as tall as she is. So when she said you 
were little, she didn't mean anything by it...I don't think. 

Chisato stirs her milk tea with her spoon a little. 

You don't seem to have any hang-ups, Mimura. 

Don't I? 


Chisato 

Mimura 

Chisato 


Well, you're good at sports and you get good grades. And you're 
popular with girls. And— 

(interrupting her) Every day— 

What? 
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Mimura 

Chisato 

Mimura 

Chisato 

Mimura 


Chisato 

Mimura 


Mimura 


Mimura 


Mimura 


Chisato 

Mimura 


Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Chisato 


Every day, before I get out of my futon, I pray. Well, only for two or 
three minutes, but... 

You...pray? 

I ask that nothing bad happen that day. Then I finally get up. 
Umm...so...do you...well...believe in God? 

No. But, it's like... You know how Muslims are always praying way 
too much? I think I was just born the type of person who fits in with 
that. But even still, I hate religion, of course. I think anyone who 
claims they know what God is like is a fool. And yet I can't help but 
pray. Pretty sad, right? 

(hesitates, but asks anyway) Did something bad happen to you? 

(with a small chuckle) Well...I started spending a lot of time with my 
uncle, and he taught me everything, even basketball. And then I for¬ 
got the world was such a frightening place. But even still, I can't stop. 
In the morning, I pray. 

Mimura is blushing a bit. 

Please don't tell anyone. No one knows but Yutaka—Seto, I mean. I 
haven't even told this to Nanahara. 

Mimura eats a takoyaki ball. Chisato gazes down into her cup. 

I think one reason I do it is...just maybe... 

Chisato looks up at him. 

...when I was little, someone once said something to me. They said 
that some of my ancestors—distant, but ancestors—did something bad 
that made them rich, and that their wicked blood still ran inside me. I 
know it's not a big deal, but.... 

(fairly incensed) It is a big deall Who said that to you? 

(shrugging) You think so? WelL.I guess Yutaka was furious when I 
told him, too. 

Mimura eats a takoyaki ball. Chisato sips her tea. 

...So you have a little sister? 

Yeah. Three years younger. Her name's Ikumi. She's a real smart-ass. 
What about you? Do you have any siblings? 

Yeah...an older brother... 

Oh yeah? I guess that makes us on the opposite end of things. 

What's your brother doing? Is he in our school? In high school? 

Well...! was born a bit after him. 

So college? 

(shakes her head) 

...Still trying to get in? 

He was. 


258 



Mimura 

Was? What about now? 


Chisato sighs. She lifts up her tea spoon then sets it back down. 

Chisato 

He died last year. He killed himself. 

Act 3 

Interlude/The Battle 


Kiriyama fires his Ingram wildly. Mimura is riddled by the bullets 
and slumps back against a box van. 

Mimura (Cap) 

Yutaka... Uncle... Ikumi... 

Mimura (Cap) 

...Matsui. 


Mimura drops to his knees and falls forward. The farmers coopera¬ 
tive building is ablaze in the background. 


Back in the restaurant. 

Mimura 

Sorry. 1 didn't know. 

Chisato 

No. There was no reason for you to know. You weren't in my class 
last year. And it's a little different than if my parents had died. Only 
a few of my close friends came to the funeral. Of those in our class, 1 
think just the class leader—Yukie—and Izumi attended. 


Mimura pushes his half-eaten ice cream to the side and calls the 


waitress over. 

Mimura 

Excuse me. Could 1 get a coffee please? 


The coffee arrives quickly. Mimura adds milk but no sugar, stirs it, 
then takes a drink. 

Chisato 

After my brother failed the college entrance exam, he got involved in 
some irregular things. 


Mimura drinks his coffee and lets her talk. 

Chisato 

Do you know about anti-government groups? 

Mimura 

(with an ambiguous expression) Sure, 1 guess... 

Chisato 

(shakes her head) Now, 1 don't know what really happened. But the 
police came and took him in for questioning over it. Even after he 
returned, 1 never talked to him about the whole thing—and of course 

1 never brought it up with my father or my mother. 1 think 1 was too 
scared to do it...I'm still scared now. 

Mimura 

But...since he was released, he mustn't have been involved. If he had 
been, even as a minor, he wouldn't have been let out for at least six 
months. 

Chisato 

(lifts her head and looks at Mimura) You sure know a lot. The detec¬ 
tive told me the same thing. 


259 






Mimura 

Chisato 


Mimura 

Chisato 

Mimura 

Chisato 

Chisato 


Mimura 

Chisato 


Chisato 

Mimura 

Chisato 

Mimura 

Chisato 

Mimura 

Mimura 

Chisato 

Mimura 


I guess. 

After my brother came back...I don't know if I'd say he was a re¬ 
cluse, exactly, but...he kind of became that way. I certainly don't 
think he gave up on passing the exams. He was still buying prep 
books. 

Uh-huh. 

But...in the end, he went off on his own—without telling any of us. He 
only left a simple note. 

Oh? 

Yeah. 

Chisato sits up straight and lets out a breath. 

I think that's why my parents made me start taking lessons from the 
Nonaggressive Forces Wives Association. They never really told me 
why and I never asked, but that's the only explanation, isn't it? I think 
it was a way for them to announce: "This girl's behavior is pure and 
proper. She's being schooled in the ideals of this great nation. She 
has absolutely no connection with any anti-government movement 
whatsoever." 

Uh-huh. 

I don't mind tea and flowers themselves. I rather like them, actually. I 
could maybe do without the reciting of the Leader's Analects, but we 
have to do that at school too anyway. But then today... 

Mimura slowly sips his coffee as he watches Chisato’s expression. 

...someone said something to me. They said they heard that my broth¬ 
er was interrogated by the police. After all, Shiroiwa's not far from 
here. Word must have gotten out. 

That's cold. What's the point in someone bringing that up? 

(smiling sadly) Thanks. Sorry. All I'm doing is complaining. 

Complain away. If you can make do with me. I'll be your listener for 
a million hours. 

A million hours? 

Yeah. I'll listen forever. 

Chisato smirks. 

What? 

You can't do that. Don't you have to go on a date with Hotta? 

Eh? Ah, well...Yeah, but... 

Now Chisato straight out laughs. 

Then the boy sitting two booths down glances out the window and 
stands. His mother must have come. The boy nods to someone out¬ 
side the window and walks to the register. As he passes by Mimura 
and Chisato, he stops for a moment. 
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Boy 

You're not going to visit your teacher. You're on a date, right? 

Mimura 

(laughing) Bingo. You come here a lot? If we see each other again 
and you're not busy, you wanna play basketball with me? I'm pretty 
good. 


The boy grins. He forms a gun with his hand, points it at Mimura, 
and then leaves the restaurant. 

Mimura 

He was secret police after all. He was listening. 

Chisato 

(grinning) Yeah. But, Mimura...you lied again. 

Mimura 

That was no lie. At least not today. 

Chisato 

Huh? 

Mimura 

If it looks like a date to other people, then that's what it is. Oh... 

Chisato 

What? 

Mimura 

The train. We'll have to wait for the next one. 

Chisato 

(checking her watch) Yeah... That's okay. 

Mimura 

Are you starting to feel like you're under my spell? 

Chisato 

Don't worry. I've got the "absolute national defense sphere" of the A 
cup. 

Mimura 

(grinning) Well, in that case, you wanna take a walk with me until it's 
time? There's a river nearby. 


Act 3 End 

1 Act 4 

Burn 


The two leave the restaurant and are walking down a sidewalk along¬ 
side the river when Mimura speaks. 

Mimura 

My uncle also died last year. 


Chisato looks surprised. 

Mimura 

They say it was an accident, but it seems a little fishy to me. 


Chisato listens without speaking. 

Mimura 

My uncle was involved with anti-government activities. 


The two arrive at a bridge. Not far from the sea, the river is muddy 
here. 

Mimura 

This river's filthy. 


They cross the bridge then walk along the base of the concrete 
embankment at the water’s edge. 

Mimura 

Anyway, there was this woman in Marugame who had been close to 
my uncle. She's been dead a long time now, but one of her relatives 
was putting her belongings in order recently when he found some of 
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my uncle's letters. He called me up and asked if I could come and 
get them. I was actually closer to my uncle than my father was, and 
my uncle never married. So I came to retrieve his letters. Hmm... 

Mimura seems to be looking for something along the river. 

What is it? 

Oh, well... Ah... There it is. It's over there. I noticed it before. 

Mimura starts to walk briskly. He passes through a gap in the guard 
rail and out onto a part of the concrete that for some reason juts a 
little way out into the river. On the edge of the concrete platform 
is a kerosene canister with its lid cut off and removed. Blackened 
with soot and holding ashes within, the canister seems to have been 
previously used to burn trash. There are also two empty cans of 
juice inside, but these look completely unscathed. 

Let's use this little guy. 

Mimura removes the juice cans. 

...Are you burning something? Won't we get in trouble doing that in 
the middle of the city? 

The whole of Takamatsu is country. It'll be fine. 

Mimura pulls a single large envelope from his bag and dumps its 
entire contents into the canister, all of them letters. 

Those are... 

They're letters that my uncle wrote to her. 

You're going to burn them? Why? Do they all have something dan¬ 
gerous written in them? 

No, it's not like that. Even if my uncle had really been involved in 
anything actually dangerous, our mail's always getting opened, so 
anything of that nature would have been used as evidence against 
him. They're just love letters. 

But even love letters are important, aren't they? 

The letters were important to them. But they're both gone now. You 
know how sometimes people find the love letters of some old com¬ 
poser or something? Even though they were meant to be private? It's 
humiliating. 

Maybe you're right, but still... 

Well, whether it's humiliating or not is beside the point. What I'm try¬ 
ing to say is that what they felt for each other belongs only to them. 

Mimura takes out his lighter, picks up one of the letters, sets it alight 
and tosses it in. 

I especially don't want the government officials or cops getting their 
filth all over these. 

That's why you said we needed to get off the train. 
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That's right. 

The flames grow. 

Anyway, there sure are a lot. They must have really loved each 
other. 

(with a small chuckle) No. Apparently, she was seeing someone. My 
uncle's was a one-sided love. 

What? But... 

This is only partly my guess, but...the guy she was with was deep into 
anti-government activities. 

Really? 

Really. And he was executed for it. Since she was dating him, they 
obviously investigated her. After that, she had a mental breakdown... 
Though I'm sure the shock of her loved one's death was a part of it. 


I only looked at the dates on the stamps' cancellations. Not even 
counting the really old ones, there were 46 sent over the course of a 
single year—one a week for 46 weeks. 


She committed suicide. The woman my uncle loved killed herself be¬ 
fore the 46th letter arrived. That was the only one unopened. 

Chisato looks up at Mimura’s face. Mimura watches the flames. 

Before she died, she sent her earrings to my uncle, as a memento, I 
guess. They came with a note, on which she'd only written, "Thank 
you." 

Mimura points at his left ear. 

Actually, this is one of them. I guess it's kind of a subleased memento, 
huh? The other one's in my uncle's grave. 

Mimura looks to Chisato. She is crying. 

My brother wrote the same thing in his note. He addressed it to my 
father, my mother and me. It said, "Thank you." 

...Oh. 

But I wasn't able to do anything for my brother. Not like what your 
uncle did for her. After my brother was detained, I just tiptoed 
around him. 


It was because of him that I became interested in other countries. He 
had lots of foreign books, and he showed me that the world is a big 
place. But I.... 

That's not true. I'm sure your brother was glad just to have you there. 
I'm a big brother myself, so I understand. 
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(crying more) ...I don't know. 

It's true. 

Chisato wipes her eyes. 

...I don't care what anyone says to me... I just wish he was still 
alive... 

...That's what my uncle said too. 

Inside the kerosene canister, the letters are burning. One line, “Do 
you remember?” is visible for a moment, but is quickly swallowed 
by the fire. 

Mimura...why are you telling me all this, when it means so much to 
you? 

You told me about your brother, right? It's only fair. 

But before that, why did you tell me about your prayers? 

...Hmm...well, there was something about you today. You looked like 
a balloon about to fly away. Maybe I just thought I could say some¬ 
thing to catch you. I felt that way when I saw you on the platform at 
Ritsurin Station. 

Chisato cries even more. Mimura takes the outside of one of her 
arms. 

I'm just holding you up, that's all. It's okay, right? I'm not going to 
make a pass at you. I keep my promises. 

...Okay. 

Hey, if I were your big brother. I wouldn't want you to fly away. 
Okay. 

There's something else my uncle said to me once. Don't let yourself 
be blown about. When you fly, leap for yourself. Do it on your own 
terms, and when the moment is right. 

Yeah... 

Go to another country, someday, and see it with your own eyes. If 
you do that, I'm sure your brother will be happy. 

Yeah...Yeah... 

The flames have died down now. 

(wiping her tears) But with you holding my arm like this, it really is 
like you've arrested me. 

Come in, headquarters. The suspect is in custody. The suspect is in 
custody. She was making a fire beside the river. 

Ha ha ha ha. 
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1 Act 4 

The Battle 


Six a.m. on the 23rd. 

Sakamoto (P.A.) 

Your new dead friends are: lijima, Oda, Seto and...Mimura. 

* * * 


Atop the lighthouse, Yukie Utsumi and Haruka Tanizawa show their 
faces from the doorway. Chisato is on watch. The two approach 
Chisato. She’s crying. 


Act 4 End 

Act 5 

Fly 


Mimura and Chisato walk toward the station. 

Mimura 

Hey, Matsui. Here, take this. 


He hands her a scrap of paper with something written on it. 

Mimura 

It's my email address. If you're ever in serious need of a hand, you 
can reach me there. 

Chisato 

...Okay. 

Shinji 

But if it looks like trouble, be sure to ditch that note. If you could 
memorize it, that would be the best. 


Chisato stares at the note for a moment, then returns it to Mimura. 

Mimura 

You memorized that already? Incredible. 

Chisato 

If nothing else, 1 have a good memory. 

Mimura 

All right. 


Mimura takes the scrap of paper, crumples it, and stuffs it back into 
his pocket. 

Mimura 

We're friends now. 

Chisato 

(bashfully) Oh...Yeah. 

Mimura 

But with what happened with your brother and what happened with 
my uncle, 1 think we're better off not talking or anything at school. 

Chisato 

Yeah... You're right. 

Mimura 

So, today, we'll be taking the same train and bus back home, but 
that's only a coincidence. Once we're back in Shiroiwa, we need to 
act like nothing happened. Got it? 

Chisato 

Yeah. 


They arrive at the station. A little time is left before the next train 
comes. Shinji buys their tickets, and they sit on an open bench. 
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Mimura 

1 don't feel like you're going to fly away...not anymore. 

Chisato 

Yeah. 

Mimura 

When you fly... 

Chisato 

I'll leap for myself, and when the moment is right. 

Mimura 

All right. That's how it is. 

* * * 

Chisato (Cap) 

And that's how it was. After that, in school, Mimura and 1 didn't talk 
or anything. 

Chisato (Cap) 

But sometimes, he would give me a sign that only 1 would understand. 


The two pass in the school hallway. Chisato is talking with her girl¬ 
friends, and Mimura is talking to Shuya Nanahara and his friends 
But where Chisato can see it, Mimura lifts his hand a little and stands 
up his thumb, pointer and middle fingers. 


Chisato has come to watch Mimura’s basketball game. She’s wearing 
a hat, a muffler and glasses as a sort of disguise. A group of girls— 
Mimura’s would-be groupies—are in the stands. But after he scores 
another basket and responds to his fans’ cries, his back is turned to 
Chisato when he raises his right hand in that gesture. 

Chisato 

(He noticed me!) (He saw through my disguise!) 

Chisato (Cap) 

1 continued my lessons with the Wives Association, and that's how 1 
happened to see something nice. 


Chisato is walking near that restaurant. She sees, inside a park, 
Mimura playing basketball with that litde boy. He even seems to 
have brought a child-sized ball. 

Chisato (Cap) 

Mimura kept his promise. (Of course, he might have been in the area 
after coming to see that girl Hotta.) 


Chisato smiles and resumes walking. 

Act 5 

The Battle 

Satomi 

Who did it? Which one of you tried to kill us? 

Yukie 

Calm down. This is all a misunderstanding. 

Satomi 

A misunderstanding? 


The group of girls have three guns between them: the Uzi sub¬ 
machine gun held by Satomi, the Browning semi-automatic pistol 
tucked into the back of Yukie’s skirt (Yukie doesn’t have her hand 
on it yet), and the CZ 75 semi-automatic pistol lying atop the side¬ 
board. Chisato sees Haruka glance at the CZ. 

Chisato 

This is bad. Yukie is still being rational, but if Haruka takes that gun 
and points it at Satomi, then... 

Chisato 

That's it—if 1 throw it out the window, Satomi should understand. 
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* * * 


Chisato remembers Mimura telling her: 

Mimura 

Leap for yourself. On your own terms, and when the moment is right. 

Chisato 

1 have to leap now. 


Chisato runs to the CZ. 

Chisato 

1 have to take it and throw it far away. 


But Satomi’s machine gun spits fire, and Chisato is slammed against 
the sideboard. 

Chisato 

What...? 


Chisato’s vision swims. 

Chisato 

Oh...l see...Satomi thought 1 was going to take the gun and shoot 
her. How...stupid am 1...? 

Yukie 

Satomi! What are you doing?! 

Haruka 

Yukie! Stop her. Stop Satomi! 


And more gunfire. But Chisato hears neither their voices or the gun¬ 
fire anymore. 

Chisato 

Mimura...1 failed...Even though 1 finally leaped for myself...I'm such 
a fool... 

I Act 5 

Postlude 


Mimura and Chisato are still waiting for the train at Matsushima 
Sanchome Station when a young man in a school uniform (the one 
talking to the elderly man in Act 2) approaches. He has plastic-frame 
glasses, dweebish unkempt hair and a camera. 

Young Man 

Urn...excuse me. 

Mimura 

Yes? 

Young Man 

My name's Yoshino, and I'm studying photography at the Creative 
Arts High School. I'm learning portraits right now and you two, uh... 
look like a nice couple. 1 was wondering if you'd mind letting me take 
your picture. 


Mimura and Chisato exchange a glance. Then Mimura looks back at 
Yoshino. 

Mimura 

Will you end up doing an exhibition or something? If the picture's 
only for practice and you won't show it outside school—even if it turns 
out good—then 1 don't mind. 

Yoshino 

Understood. 1 promise 1 won't publish it outside school. 
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(under her breath, to Mimura) Are you sure it's okay? 

It'll be fine. On the off chance it gets out, we just met here today by 
chance anyway. We just happened to meet and happened to model 
for a student. It's all a coincidence. 

The two stand next to each other on the station platform. 

Oh, and actually, I have one more favor to ask. 

(spreading open his arms) What's that? 

I'm doing a theme where I'm having all my subjects jump. Now, you 
don't have to overdo it or anything—just be jumping when I press the 
shutter. Can you do that? 

Mimura and Chisato exchange another look. 

I'm fine with that. 

Mimura points at Yoshino’s camera. 

That's a 28mm lens, right? So you're gonna have to back up to take 
it right. 

Huh? But... 

I play some sports, and I've had a little experience behind a camera. 
I'll definitely be out of frame. 

Oh, okay. I see. 

Yoshino steps back. 

All right, well, urn...what do you want to do for a signal? 

I'll count it down. One, two, three, daah. 

(Daah?) 

(looking over his shoulder at Chisato) I'm really gonna jump, Matsui. 
Okay? 

Okay. 

So jump high. 

Okay. 

Shinji looks ahead and holds up his right hand. 

One, two, three... 

On one, Mimura sticks up his pointer finger; on two, his middle 
finger; and on three, his thumb. (This is the sign he will be giving to 
Chisato later.) 

Whoa! (with an astonished expression) 

We see the photo. Mimura is indeed jumping high, as if making a 
jump shot toward the basket. Chisato is looking up at him, s milin g, 
as she too jumps. 

End 
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Rfterwnrd 


Wow, having an assistant credit after my name makes me feel cool, like mine 
is the name of a band. And, well, I did have an ulterior motive (yes, really) of 
temporarily obscuring the answer to rhar most peculiar question: “Is Koushun 
Takami still alive?” But now that I've written this afterword, the secret’s out! The 
secret s our! (I repeat.) 

Most readers of this book probably don't know that 1 mentioned the story 
of I episode I in the afterword of the 2009 edition of the North American trans¬ 
lation of the Hattie Royn/e novel. I wrote that I had an idea for a scene with two of 
the girls talking atop the lighthouse, but that I wouldn’t go back and add to my 
novel’s story. Well, didn’t I just do that! Didn’t 1 just do that! (I repeat.) 

I episode 2 was created almost entirely from scratch for this book, though I 
quickly realized that Chisato Matsui’s connection with Shinji Mimura was perhaps 
all I had left to explore. Any readers who thought 1 was inspired by kiyoshiro 
Imawano’s “JUMP” probably noticed it straightaway, but regardless, thanks to 
the stern urgings of X-san in Uditorial, I was able to get the story into shape. 
X-san, thank you. More thanks to N-san, also in charge of editing this manga; 
M-san, who was in charge of the earlier Rattle Royalr manga (Masayuki Taguchi’s 
version); k-san; and everyone else at Akira Publishing. And of course, my heart¬ 
felt thanks also go to Ohnishi-san and Oguma-san. Thank you for sticking with 
me through the end despite my selfishness. Anil thank vou to my sworn friend, 
N-Cake, whose imagery expanded the boundaries of my imagination. At first I 
thought of this project as a gift to celebrate M-san’s advancement to lead editor, 
bur bv the end it turned out that the person to whom it was the greatest gift—and 
yes, maybe I should have known—was me. It was me. (I repeat.) 

As I write this, twelve—nearly thirteen-—years have passed since the pub¬ 
lication of Ratlle Roya/e the novel. ()ver such a long period of time, many things 
have happened, and several people important to me have passed (Robert B. Park¬ 
er and Sacko I limuro among them). ()f course, the vast number of people who 
have died having no connection to me, and who range from the famous to the 
unknown, are each important to other people out there somewhere. There’s been 
9/11 and 3/11, and while more must inform our views of an event than solely 
the number of fatalities, what perhaps impacts us most is when deaths we typi¬ 
cally ignore are forced upon us in a form we can easily understand. In truth, each 
and every death carries deep and overwhelming meaning, regardless of whether 
or not it becomes a news headline. But despite all this—or rather, because of it: 

If you and I are still alive, and we meet again one day, that’s far more im¬ 
portant, don’t you think? I can’t say I live a proper, respectable life, but I’m still 
living-—are vou? Well, if more rime passes and we both are still alive, lei's meet 
again. 


I’m still living. Are you still living? (1 repeat.) 


Autumn 2011 
koushun Takami 
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